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INTRODUCTION

National costumes, as any other clothing, consist of separate parts,
which, combined into a single unit, constitute a certain style. All parts
of the costume are the elements of a particular fashion, they reflect the
idea, attitude, and values. Studies of the costumes of Lithuania and
other nations reveal the similarities and differences between the ele-
ments of clothing parts. Although the whole ensemble of the European
national costume usually consists of the same parts that are influenced
by customs, culture and climate of a particular country, the individual
elements of costumes of different nations vary in shape and colour
combinations. Among the clothing ensembles, apart from the main
clothing elements that perform warmth-preserving, aesthetic, social,
etc. functions as well as indicate the economic, social and marital (fe-
male headwear) status, there are the secondary additions, textile
embellishments (accessories) that are not always immediately noti-
ceable. Some of them are not only fancy but also practical additions to
the costume (sacks, attachable pockets), they are usually worn under-
neath the upper garment and their purpose is similar to the purpose of
purses and handbags — for women to carry small items. These han-
dicrafts vary in shape, colours and patterns of decoration, but due to
the specifics of their wearing, they are less noticeable, less frequently
noted (photographed, drawn), described and studied.

Until now, the researchers interested in the Lithuanian national cos-
tume have been mostly focused on the problems of national clothing:
the origins of creation, conceptions and interpretations, the relation
between the concept of nationality and national costume. This research
presents a textile detail which today has become almost compulsory in
the ensemble of the national costume of Lithuania Minor and which
helps to identify that the costume belongs to particular regions even
without comprehensive knowledge of the composition of the national
costume. A textile pocket of the national costume of Lithuania Minor
is (should be) created (reconstructed) on the basis of the characteristics
of textile pockets of historical clothing of Lietuvininkés (female inhabi-
tants of Lithuania Minor). First of all, an analysis of textile pockets of
Lietuvininkés in the context of textile pockets of historical folk and
upper class clothing of Lithuania and neighbouring nations has been



carried out. The development of textile pockets of the national costume
of Lithuania Minor is studied in the context of Lietuvininkes’ pockets.

The problem of the research: whether wearing and decoration of
textile handiworks (pockets) of local residents Lietuvininkés of Lithua-
nia Minor were related (directly or indirectly) to the expression of i-
dentity (being Lithuanian), or was it just a copy of handcrafts of simi-
lar purpose from neighbouring nations; whether and, if so, in what way
varied the characteristics of these handicrafts during the periods when
historical folk clothing (17th—early 20th centuries) and the national
costume (late 20th—21st centuries) were worn.

The hypothesis: Lietuvininkés’ textile pockets performed not only
practical function, they were also fashionable, fancy additions to appa-
rel and the elements of expressing identity; their characteristics could
have been influenced by the urban and manor fashion and by han-
diwork of other nations that reached Lithuania Minor through the
extensive trade exchanges and through the migration of inhabitants.

The object: the object of the research is textile pockets which, in a
broad sense, can be divided into groups of items of two different pe-
riods which, due to different political systems, were related to the
change in the everyday life:

1) Textile pockets of the 17th—early 20th centuries of the histori-
cal clothing of Lithuanians of Lithuania Minor;

2) Textile pockets of the late 20th—21st centuries worn with the
national costume of Lithuania Minor and with the contemporary
clothing of ethnic (ethnized) style.

Purpose: to study the development of textile pockets of the natio-
nal costume of Lithuania Minor in the context of characteristics of his-
torical clothing of Lietuvininkes and neighbouring nations as well as in
the context of characteristics of pockets of upper class clothing.

Tasks:

1. To register all in Lithuanian museums and in private col-
lections preserved textile pockets that belong to folk clothing and to
the national costumes of Lietuvininkés and other regions of Lithuania,
and to classify them according to the period, territory and technologi-
cal and decoration characteristics.



2. To disclose the similarities and differences between the textile
pockets of historical folk clothing of Lietuvininkés and neighbouring nations,
to evaluate the opportunities of their origins, transfer and interception.

3. To compare the characteristics of examples of ridiculi pockets
worn in Lithuania and in neighbouring countries with historical upper
class clothing as well as the characteristics of textile pockets worn with
historical folk clothing with the characteristics of textile pockets of the
national costume of Lithuania Minor.

4. To identify the trends of development of textile pockets of the
national costume of Lithuania Minor.

5. To analyse the current situation (of the years 2000-2017) in the
production and wearing of textile pockets of the national costume of
Lithuania Minor. To identify their relation to museum material and
handicrafts of the neighbouring countries.

Novelty and relevance of the research

National costumes have been investigated in dissertations, monographs
and articles written by Vida Savoniakaité (1996), Irma Sidiskiené (2005),
Teresé Jurkuviené (2011) and other authors. However, a specific detail of
the costume — textile pocket (delmonas), which is especially characteristic
to the Western region of Lithuania, has not been thoroughly investigated.
So far only a few review articles have been published. Among the studies
that must be mentioned there are the publications by Jurkuviené (Jurku-
viené 1988; 2006), articles by Sidigkiené!, publications of primary re-
search by Matulioniené®. The issue is relevant because in order to main-
tain the continuity of the existing ethno-cultural heritage comprehensive
research is needed. Only then it is possible to provide field-
recommendations and suggestions for today’s creators.

The defended statements:

1. The characteristics of textile pockets of Lithuania Minor are influenced
by textile pockets of the neighbouring nations and upper class fashion.

2. The production and wearing of textile pockets is one of the
ways how Lietuvininkés expressed themselves in order to resist the
assimilation (with Samogitians or Germans).

1 Sidiskiené 1995: 547-595; 1997: 210-316.
2 Matulioniené 1995: 595-608; 1997: 60-64; 1997: 53-57; 2005a; 2005b.



Data collection methods

1. Field research methods (observation, interviews, and ques-
tionnaires) are used to determine the motivation, characteristics of
practice, periodicity, apparent and implicit influence of persons in-
volved in the production and wearing of pockets as well as the symbo-
lic meanings of decoration elements of pockets.

2. The visual research method (taking photographs) is used to re-
gister the facts and circumstances of wearing of textile pockets and the
characteristics of textile pockets.

Data analysis methods

1. The comparative historical (the materials accumulated in mu-
seums are compared to iconographic materials; present-day textile
pockets of the national costume of Lithuania Minor are compared to
museum examples; Lithuanian material is compared to analogous
examples of the neighbouring nations and upper class fashion).

2. The method of mathematical analysis is applied to carry out
the quantitative recording and accounting of facts (the remaining items
of pockets, the mention of places of their wearing) and to determine
the relative distribution of the objects under investigation in the territo-
rial and chronological aspects.

3. The analytical descriptive method is used to accomplish the ana-
lysis of the collected data (the data collected by means of the mathematical
analysis are analysed: the peculiarities of colours, shapes, sizes, composi-
tion of patterns, other technologies and decoration; the condition of the
object under investigation — museum exhibits and private pockets — is
defined) in order to determine the general characteristics under the condi-
tions of particular place and time.

4. The cartographic method is used to determine the regional and
territorial distribution of Lietuvininkes’ textile pockets and the distribu-
tion areas of textile pockets of the neighbouring countries.

Research results

The visualization of all textile pockets (97 items) of historical folk
clothing of Lithuania Minor, extant in Lithuanian and foreign museums,
private collections and archives as well as recorded in the iconographic
sources, and their classification according to the technological and decora-
tion characteristics have revealed that most (80%) pockets were abundant-



ly decorated by using various embroidery techniques (over 50% were
embroidered in cross stich, the other were embroidered in decorative and
machine stitch, carpet stich, by using glass beads and by mixing the tech-
niques). The fanciest pockets were made in the late 19th—early 20th centu-
ries (1st-3rd decades), while a few pockets least decorated with embroide-
ry survived from the 1st and 4th decades of the 20th century. The tech-
niques of decoration and the materials (fabrics, textile haberdashery, glass
beads), elements and technologies used in their production and decoration
provide some particular information (in the form of authentic examples) of
homemade and factory fabrics used in the environment of pocket-makers.
This information is applicable when the equivalents and variations of
textile pockets and other parts of the national costume of Lithuania Minor
that would reflect the characteristics of historical clothing of Lietuvininkés
are created.

The analysis of the local names of textile pockets enables to state
that the name of a pocket depended not only on the area where it was
worn, but also on the ethnic group of a person who had indicated the
name of a pocket.

The research reveals that the main decoration patterns of Lietuvi-
ninkés’ pockets are the representation of flora in the form of bouquets,
twigs, trees, flowers and wreathes. These patterns are also frequent in
the decoration of folk and upper class pockets of the neighbouring na-
tions. The published embroidery drawings were used by the upper
class as well as the lower class. The variation of the ornament could
have appeared after one artist had embroidered a few pockets based on
the example of an already existing demand, or after several embroi-
derers had liked and copied one composition. In the early 20th century
such handicrafts were produced not only for personal needs but also
for sale. The research confirms the partial influence of international
relations and upper class fashion on the formation and change of deco-
ration of folk costume.

The continuation of tradition — decorating with compositions of flora
patterns — is noted in delmonas created by self-taught handicraft makers,
folk craftsmen and textile artists of the late 20th-early 21st centuries.

The examples similar in their characteristics to textile pockets of Lithua-
nia Minor (late 19th-early 20th centuries) were found in Germany (Bavaria,
Dachau, from the middle of the 19th century). These handicrafts could have
reached Lithuania Minor together with colonists who moved to Lithuania



Minor (in 1710-1736) from the German-Austrian border (Salzburg). The
identical principles of composition of decoration patterns on textile pockets
have been noted, however the construction of German pockets is closer to
the way upper class pockets are constructed. The sophisticated shapes of
polygonal Lietuvininkés’ textile pockets repeat the silhouettes of pockets
worn in the 18th-19th centuries by the upper class ladies of England, Fran-
ce, Norway, and Germany. Late historical clothing of Lietuvininkes (late
19th-early 20th centuries) is distinguished from the clothing of other ethnog-
raphic regions of Lithuania by its dark colouring, the abundance of factory-
made and manufactured fabrics; its models of skirts and jackets are very
close to the festive outfit of Dutch peasants living in this country. U-
nexpected sameness is noted between textile pockets of the late 19th—early
20th centuries of Lietuvininkés and Ukrainian women (Poltava, Luhansk
region). Made in the same period, pockets are decorated with machine stitch
in minimalist ornament. Similar scenes of decoration, identical composition
of patterns, only silhouettes of pockets vary (Lietuvininkés’ pockets are po-
lygonal in shapes). A variation of a single textile pocket, sewn from profiled
fabric remnants, has been detected in the Ukrainian (Poltava) region. These
facts confirm the influence of international relations on the formation of the
historical folk clothing and at the same time on the formation of the cha-
racteristics of the parts of the national costume that is created on the basis of
historical folk clothing.

The results of the field research reveal that the biggest group of in-
formants who wore textile pockets in the 21st century is comprised of
female members of amateur performers of folklore groups, folk songs
and dances, choir collectives of Lithuania Minor who wore their textile
pockets with the national costume of Lithuania Minor as its compulso-
ry part. In this case, the wearer’s attitude towards a pocket is identical
to the assessment of the entire costume, or its characteristics must meet
personal aesthetic requirements. Customers purchasing personal natio-
nal costumes (and pockets) of Lithuania Minor usually have visions of
the characteristics of the costume and pocket, or they develop these
characteristics during the consultation when purchasing a costume. The
exceptional attention to decoration of a pocket and the ascribed symbo-
lic meanings have been observed when personal textile pocket is made
(ordered to be made). A pocket, as a conscious expression of belonging
to Lithuania Minor, is worn not only with the national costume but also
with daily or contemporary festive outfits.
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The structure of the doctoral thesis

The dissertation consists of an introduction, an overview of the re-
search sources and studies, three parts, conclusions, the list of referen-
ces and other sources, and appendices.

In the introduction, the research problem is established, the object
of the research is identified, the purpose is defined, the tasks are for-
mulated, the chosen methods are described, the sources and references
are reviewed, and the theoretical approaches used by the researcher are
introduced.

The first part. The area of textile pockets of historical folk clothing
of Lithuania Minor is defined and the periodization of their production
and wearing is identified. The localisation and the periods of pro-
duction of the authentic textile pockets of Lithuania Minor extant in
museums and in private collections are presented. The distribution
areas and the periods of wearing of textile pockets of historical folk
clothing of other ethnographic regions of Lithuania are discussed. The
distribution area and the periods of production of textile pockets of
historical folk clothing and historical clothing of the upper class of the
neighbouring nations (Estonian, Finnish, Swedish, Norwegian, Rus-
sian, Ukrainian, Dutch, and German) are presented. The territories with
the earliest recorded facts of producing and wearing of this kind of
handicraft are identified. The question of the origins of Lietuvininkes’
textile pockets in the context of international area and periodization of
these handicrafts is being raised.

The second part. The question on the origins of textile pockets of
historical folk clothing of Lithuania Minor is being studied with refe-
rence to the technological (design, shape and size) and decoration (co-
lour, ornamentation) characteristics of these handicrafts. Textile
pockets belonging to Lithuania Minor, other regions of Lithuania,
neighbouring countries and to historical clothing of the upper class are
compared in terms of the ways of wearing, purpose, production
methods and decorations.

The third part. The development of textile pockets of the national
costume of Lithuania Minor is studied in the context of the characteris-
tics of textile pockets of historical folk clothing of Lithuania Minor.
The symbolic meanings of wearing and decoration of this handicraft
are analysed in terms of motivation and expression of identity of per-
sons who wore them, wear now and who make them.
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I. THE AREA AND PERIODIZATION OF TEXTILE
POCKETS

The area of wearing and the periods of production and wearing of
textile pockets are defined with reference to the sources that the author
managed to find and systematize and with reference to data published
by other researchers. Textile pockets were worn with folk clothing, and
since the 20th century their copies or variations were worn with the
national costume not only in Lithuania Minor but also in most of the
neighbouring nations.

Based on the metrics of the extant textile pockets and factual records of
wearing of pockets, 61 specific and two approximate areas (Klaipéda dist-
rict and Tilzé region) where Lietuvininkés wore textile pockets have been
determined; the borders of these areas coincide with the borders of the for-
mer Klaipéda region and Lithuania Proper. The territorial distribution of
exhibits discovered in the territory that belong to Lithuania Minor is uneven.
The biggest number of examples was registered in the territory that belongs
to the townships of Dauparai-Kvietiniai, Prickulé and Agluonénai of Klai-
péda district municipality and to the townships of Rusné and Saugos of Silu-
té district municipality.

The collections of textile pockets of other Lithuanian ethnographic
regions collected and preserved in the territory of Lithuania Proper are
scarce; only a few copies have survived from all the regions of Lithua-
nia Proper.

The context of production and wearing of Lietuvininkés’ textile pockets
has been sought for not only in Lithuania Proper but also beyond its borders.
Textile pockets were worn with folk clothing by female residents of Estonia,
Finland, Sweden, Norway, the Netherlands, Russia, Ukraine and Germany.
The biggest territorial distribution of pockets is found on the Saaremaa is-
land of Estonia, almost all over the territory of Finland, it is rather wide in
Norway and in Sweden. From the historical and practical point of view, the
closest to Lithuania Minor is the East Prussian Region, which belonged to
Germany, and the Pomerania, the Province of West Prussia, where the facts
of pocket-wearing are recorded. The general characteristics of textile
pockets of the costume of the Bavarian region (Dachau) of the late 19th
century are very close to the characteristics of Lietuvininkes’ pockets. The
abundance of textile pockets in traditional clothing of the neighbouring co-
untries gives a reason to raise the hypothesis of the origins of pockets from a
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common primary source. Lithuania Minor had contacts with the surroun-
ding countries by land and by sea roads, therefore in search of possible pro-
totypes of Lietuvininkés’ pockets the traditional clothing of the farther
neighbour countries has also been reviewed. Fancy textile pockets, attachab-
le to the waist with metal band or chain or carried in hand are found almost
all over the territory of the Netherlands. According to information published
by Finnish researchers, textile pockets came to Finland from Germany,
Sweden and Russia, therefore a search for examples of textile pockets has
been also initiated in the territory of Russia. The research analyses textile
pockets from the regions of Arkhangelsk, Vologda, Vladimir, Simbirsk,
Samara, VVoronezh and Kursk. Identical examples to Lietuvininkés’ pockets
of Lithuania Minor have been found in Ukraine: in the regions of Lugansk,
Poltava and Chernihiv. In the regions of Ukraine and Lithuania Minor,
which are not connected territorially, the identical handicrafts could have
spread and have been established with the sale of sewing machines as well
as with advertisements of fashionable pockets that were published in perio-
dical or occasional publications of handicrafts distributed along with fabrics,
since these pockets are of sophisticated shapes, machine-made and decora-
ted with machine stitch.

By overlooking the fixed periods of producing and wearing of these pockets,
it is attempted to consider whether the handicrafts of neighbouring countries
could have a direct influence on the emergence and development of Lietuvinin-
kes’ pockets. The year of production of Lietuvininkés’ textile pockets, extant in
museums and in private archives, is identified even without informants or
without recorded written information, since one of the features of decorating the
pockets is the composition of ornamentation together with the date. Out of 86
studied examples, the exact or approximate date of production is currently
known for 60 items. The studied textile pockets of Lietuvininkés were made
from the middle of the 19th century to the 4th decade of the 20th century. The
earliest of them was made in the middle of the 19th century in Rusné (Siluté
district municipality), the latest item with the embroidered date of 1938 was
found in Kontvainiai village (Klaipéda district municipality).

Pockets belonging to historical folk clothing of Lithuania Proper,
that have been found in museum publications and in other sources of
information, were made in the early 19th—the 2nd-3rd decades of the
20th century. A more precise identification of the period of production
of textile pockets of historical folk clothing of the neighbouring na-
tions, due to the lack of data, is impossible, but even an exploratory
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research allows to raise the hypothesis about the possible influence of
the neighbouring textiles on the formation of Lietuvininkes’ pockets.

The dates of production and wearing of textile pockets overviewed in the
research indicate the periods of their wearing. Although the data available to
determine the beginning of production or wearing is insufficient, the overall
trend becomes clearer when the collected facts are organized. According to
available data, in museums extant pockets of Lietuvininkés and Estonian
women were produced and worn at a similar time. The earliest surviving
Swedish example was made in 1765 and the Norwegian example was made
in the early 18th century. In respect of the period of pocket production, texti-
le pockets, together with regional clothing of local peasants of the Nordic
countries, were worn a whole century earlier than in Estonia. Currently,
according to available data, it is believed that in the Netherlands and Swe-
den textile pockets were began to be produced and worn with folk clothing
from the middle of the 18th century. By comparing the technological and
decoration (colours, ornaments) characteristics of the available examples it
is attempted to determine whether the characteristics of pockets of these
countries could have influenced the formation of pockets of the neighbou-
ring countries.

Some textile pockets of folk clothing are identical to pockets of the
upper class fashion. In the course of the research on Lietuvininkés’ textile
pockets and in order to determine the degree of influence by the upper
class on the changes of folk pockets as well as which characteristics were
taken over and adapted in a folk pocket, the handicrafts of various shapes
and ways of decoration, which were made and worn by the upper class,
townspeople and wealthy residents of villages of Lithuania and Europe of
the 17th-20th centuries, and which performed the functions of a handbag
and purse, have ben overviewed. The tied-on pockets, also typical to folk
clothing, have become popular among the upper class since the 17th
century, therefore, the very earliest examples of folk (Norwegian, Dutch,
Swedish) pockets, which in their shapes and decoration are almost indis-
tinguishable from the exhibits of the upper class fashion, should have ap-
peared due to likely influence of the mentioned pockets. Tie tied-on
pockets, that have stayed in the upper class fashion until the middle of the
19th century, and the so-called reticule (handbags), bags carried in hands,
which became popular later and the fashion of which constantly changed,
had influenced the characteristics of accessories (textile pockets) of the
traditional costume of peasants who were living in the same country.

14



Il. THE TECHNOLOGICAL AND DECORATION
CHARACTERISTICS OF THEXTILE POCKETS

In this research, the design, shape and size of pockets, that were inf-
luenced by the purpose of pockets and the way they were worn, are
referred to as the technological characteristics of textile pockets. The
sizes of pockets were different and depended on the purpose of
pockets. Pockets made and worn at particular period have been studied.
In order to reconstruct the environment, situation and motivation of
wearing, information on its environment encoded within the item itself
has been examined. The characteristics of decoration of pockets that
determine whether a pocket is beautiful are: colour, ornamentation,
decorative elements. The form of a pocket can be attributed either to
technological (in terms of its construction) or to decoration (in terms of
the expressiveness of a pocket) characteristics.

Referring to the iconographic material of the written sources and to
the material of photography, according to the way of wearing textile
pockets of the Baltic region countries are divided into four groups:
a) tied to the waist, b) hung from the hip and lowered on the opposite
thigh, c) strapped over the shoulder and lowered on the opposite side,
d) carried in hand (by holding the handles) or hung on the arm (on the
wrist).

All researchers agree that Lietuvininkés’ pockets were worn on the
waist, but their opinions are different when trying to be more specific
on which side and how they were worn. In most cases, Lietuvininkes’
pockets were worn on the right side. Referring to the material of the
iconographic sources, the ways of wearing pockets on the left side and
in the middle on the waist have been identified. The extant and more
easily accessible online coloured lithographs of the 17th-19th centuries
are very valuable for exploring the development of particular parts of
garments. Modern computer technology provides with an opportunity
to more precisely determine the depicted characteristics of clothing
(ways of wearing, forms, decoration) which had been difficult to
achieve if referring to black-and-white reproductions only. The iconog-
raphic sources confirm the statement that in the 17th-ealy 19th centu-
ries Lietuvininkés of Lithuania Minor (Eastern Prussia) wore waist
pockets on the apron, and during the cold season also either on the
right or on the left side of the coat or in the middle on the waist. There

15



are only few authentic photographs of the late 19th-early 20th century
portraying a pocket that is tied to the waist. During this period Lietuvi-
ninkés wore their pockets under their aprons therefore in the remaining
photographs they are not visible.

Textile pockets of historical folk clothing of the most nations in the
Baltic region were worn on the waist. They were flat in shape, either
open with an inside of a pocket easily accessible, or closed with a twist
of a string, fastened, folded or otherwise closed with various metal
bows. Lietuvininkes as well as Finnish, Swedish, Estonian and Russian
women used strings, sashes or sewn belts to tie the pockets around the
waist (on the left side, on the right side or in the middle on the waist),
while Swedish, Norwegian and Dutch women used a metal hook to
hang the pockets on the sash, waistcoat or on the waistline of a skirt.
The pocket was not only tied up, attached by a hook, fastened with
buttons, but it was also sewn to the waistline of a skirt on the outer or
on the inner side of a skirt. In the neighbouring countries (Sweden,
Russia) and in upper class (in the 18th century) it was a popular to tie
pockets with a wide sash from the hips or from a shoulder diagonally
towards the other thigh or side. Lietuvininkeés did not wear their
pockets this way, although when there were some attempts to populari-
ze the national costume (in the early 20th century), this way of wearing
was suggested for wide sashes. This case shows that, despite rejecting
fashion trends, practicality and community acceptance were firstly
aimed at.

Not decorated and strung or fastened under a skirt pockets can be
found in various regions of Lithuania, however, fancy and inventively
decorated pockets representing the skilfulness and taste of their wea-
rers were worn on a skirt under the apron. And only in Lithuania Minor
they were worn so that their edges would be always visible.

It has been determined that pockets were worn for practical (to car-
ry small items) and aesthetic (a brightly coloured pocket would often
adorn a whole costume) purposes. Going out from the house Lietuvi-
ninke would always have in her pocket: some money, keys, a handker-
chief, and other dear and small things, sometimes sweets. The same
and different small objects that reflect the environment, lifestyle and
the needs of the owner of a pocket are found in pockets of historical
folk clothing and in pockets of the upper class of both Lietuvininkés
and neighbouring countries.
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The top of Lietuvininkés’ pockets is parallel to the upper edge of a
pocket which is rectangular (or trapezoidal) in shape and usually occu-
pies the entire width of a pocket. The contents of a pocket are accessib-
le by inserting one’s hand through the top. This is the main const-
ruction of Lietuvininké’s pocket. Pockets of such construction compri-
se the majority of Estonian, Finnish and Swedish pockets. In the course
of the analysis of the forms of Lietuvininkés’ pockets, it has been found
out that besides the main forms — rectangular, rhomboid and trapezoid
— there were the forms of 10 configurations of pockets, therefore their
equivalents and possible prototypes have been searched for. Lietuvi-
ninkés’ pockets of the early 20th century are expressive and of unusual
forms (4 items), their silhouette resembles a vase, but the shape of their
lower part is polygonal; according to currently available data, such
pockets do not have equivalents in folk clothing of the neighbouring
nations. Their sophisticated silhouette is similar to pockets of the upper
class fashion of the 19th century. The sameness of forms of the found
pockets supports the hypothesis about the possible influence of the
neighbouring nations and of upper class fashion on the diversity of flat
forms of Lietuvininkés’ pockets.

The decoration characteristics of pockets reflect what was dictated
by regional fashion trends, the craftsmanship of the sewing, the resour-
ces and popularity of the materials available. The sewing of pockets
from the remaining pieces of solid cloth is the main way of making the
pockets of Lithuania Minor. The folk pockets were sewn from different
fancy and expensive materials (wool, velvet, satin, calico, linen). The
most popular way of decorating folk pockets is embroidery. Pockets
were embroidered by using various techniques, by covering the whole
surface or only by sewing a contouring ornament. The ornament was
usually embroidered with bright colours of threads on the dark bac-
kground. In Lithuania Minor, in a single handicraft the threads of diffe-
rent types and different colours were combined, the ornaments were
sewn by using several types of stitches. Black colour dominates in the
front parts of a pocket — in the upper part of the background and inside
the pocket. Out of the studied 80 items, 17 items have the upper part of
the background left in black, while 27 items are variously embroide-
red: starting from a minimal ornament (1-4 colours) to the full drawing
(11-14 colours). The colourful colouring of pockets is completed with
strips of different colours sewn around the perimeter. These playful
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details (as well as the lining of pockets) provide much information
about the available and used fabrics of the period of their making as
well as about textile haberdashery (strips, knitwear, strings), sewing
skills and tastes of the maker of a pocket.

The patterns of ornaments of Lietuvininkeés’ textile pockets are divi-
ded into two groups: flora patterns and other. Among 70 items that are
decorated with flora patterns, the most commonly used are the
following patterns: bouquet or twig — 26 items; stylized tree (flower) —
20 items; flower blossom — 12 items; wreath — 10 items. In the group
of the other patterns, the following patterns are distinguished: heart;
bird, crown, various archetype (cross, square, rhombus, circle) and
Christian (cross, anchor) symbols. The patterns of ornaments of Lietu-
vininkés’ textile pockets were arranged quite differently. Some of them
occupy central part of the symmetric or asymmetric composition, while
others perform the function of complementing the composition or fra-
ming the central accent.

111, SYMBOLIC MEANINGS OF TEXTILE POCKETS

National costumes are not ordinary garments. They are worn during
certain occasions and under certain circumstances. Their wearing pro-
vides the place and the situation with an additional peculiar meaning.
As a variant of human clothing, national costume is part of personal
identity and also a symbol: the connection between the individually
experienced and collective national identity; as a piece of applied art, it
symbolizes the nation and the state® and presents one of the most beau-
tiful branches of our folk art*.

In the course of changing political conditions, symbolic meanings
attributed to the national costume have also essentially shifted. During
the periods of independent Lithuania, a person who wore national cos-
tume declared a strong position of statehood and nationality, and the
costume itself (its separate parts), regardless of the aesthetic value or

3 Jurkuviené 2011/6 141: 26.
4 Lietuviy motery tautiniai drabuZiai. Sod?iaus menas 7-8. 1939: 5.
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the method of composition, was regarded as a means of declaring acti-
ve political position.

During the Soviet occupation, national costume, its mass pro-
duction and the free provision of song festival costumes for amateur
performers were primarily aimed at supporting foreign propaganda
about the free cultural activity of the free USSR citizens. At the same
time, along with underground national and church movements, another
(ethnic, national) symbolic meaning of the national costume was for-
med which, in order to avoid repression, was not publicly declared.
The wearing of a costume during private occasions was the beginning
of manifestations of freedom.

During the period of National Revival (Sajadis), the stylized and
simplified national costume was popular among active and nationally-
oriented young people and it was worn during events, gatherings and
get-togethers as an ethno-cultural (folk-style) outfit.

Although the foundations of Lithuanian national clothing were laid
in Lithuania Minor, national costume of this region and its exceptional
accessory — textile pocket — as parts of cultural heritage of this region
were not publicly demonstrated. For decades (during different political
periods) during national and regional celebrations and during official
ceremonies (processions), the costumes of other ethnographic regions
of Lithuania (Suvalkija, Samogitia) were worn in this region as natio-
nal regional costumes. The dissemination of the regional costume in
this region began with the birth of folk ensembles (the 8th decade of
the 20th century). Lietuvininkés’ textile pockets, as compulsory parts
of the costume of this region, were established even later (in the 9th
decade of the 20th century).

Lietuvininkés’ textile pockets, during the traditional period of their
wearing, may have had no exceptional symbolic meaning to Lietuvi-
ninkes themselves, they were simply their personal, fashionable, desi-
rable, practical accessories of clothing, worn together with other parts
of clothing; though the characteristics of decoration of pockets
displayed the owner’s worldview and the understanding of beauty. The
entire dark clothing of Lietuvininkés as well as a bright coloured
pocket were exceptional in comparison to what was fashionable to
other ethnic groups or in the city. Lietuvininkés were distinguished
between and impressed Samogitians who lived in their environment,
therefore in the archives there is comprehensive information on Lietu-
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vininkés’ clothing and on its separate parts recorded by Samogitian
informants. Women and girls embroidered them and sewed them not
only for their own needs, but also for sale. As the centres of making
and wearing the pockets are considered Rusné and Priekulé towns,
Klaipéda city and their surroundings, while the distribution of pockets
was performed through the markets and fairs (jomarkai) where, accor-
ding to informants, textile pockets — details of traditional clothing —
were sold.

Since the occasional clothing was changing, textile pockets came
out of fashion too. In the photographs of the 3rd-4th decades of the
20th century that portray girls and women wearing national costumes,
not textile pockets, but leather handbags, fashionable in that time, are
recorded.

Lietuvininkés’ textile pockets as attributes of expressing identity
were established during the last decades of the 20th century. Authentic
pockets, preserved as beautiful handicrafts of Lietuvininkés, acquired
the symbolic meaning when the search for the exceptional parts of his-
torical clothing of Lietuvininkés had begun, when national costume of
Lithuania Minor based on the ethnographic material had been compi-
led.

Nowadays, the inhabitants of Klaipéda region (though they often
come from other ethnographic regions of Lithuania), in order to
emphasize their identity as representatives of Lithuania Minor, wear
textile pockets not only with the national costume but also with their
contemporary outfit.

CONCLUSIONS

Textile pockets of the national costume of Lithuania Minor are crea-
ted on the basis of the characteristics of textile pockets of historical
clothing of Lietuvininkés (female inhabitants of Lithuania Minor),
therefore their development is studied in the context of Lietuvininkés’
pockets. To determine the characteristics of Lietuvininkés’ pockets, all
the examples of textile pockets extant in Lithuanian museums and in
private collections and recorded in iconography have been collected.
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1. Based on the data of museum exhibits and records, textile
pockets were prevalent only in the territory belonging to Lithuania
Minor, and the borders of localisation of pockets coincide with the
borders of the former Klaipéda region and Lithuania Proper. The inten-
sity of wearing textile pockets in the territory of Lithuania Minor is
uneven. The biggest number of extant examples was registered in the
territory belonging to the townships of Dauparai-Kvietiniai, Priekulé
and Agluonénai of Klaipéda district municipality and to the townships
of Rusné and Saugos of Siluté district municipality. Approaching clo-
ser to Pagégiai, only one place — Mazaiciai — has been found, where
this detail of the costume was worn. The centres of producing and wea-
ring Lietuvininkes’ pockets are considered Rusné and Priekulé towns
as well as Klaipéda city and their surroundings, while distribution of
pockets was performed through markets and fairs (jomarkai) where,
according to informants, details of traditional clothing — textile pockets
— were sold. The trends of decoration fashion of textile pockets could
also be distributed this way, it also explains why identical scenes and
techniques prevail in different areas.

2. Textile pockets were worn with the regional national costume
by female residents of Estonia, Finland, Sweden, Norway, the Nether-
lands, Russia, Ukraine, Germany and the periphery of Poland. An o-
verview of the primary guidelines of textile pockets of historical folk
clothing in the European area has revealed particular trends of their
prevalence in individual regions. A large interconnected group was
formed between the Nordic countries of the Scandinavian Peninsula
and could reach Lithuania Minor by the sea roads. The areas of textile
pockets that are the closest to Lithuania Minor — the peripheries of
Germany and Poland, as well as Estonia and the Netherlands — have
undoubtedly influenced the formation of the characteristics (shape,
way of wearing, decoration) of Lietuvininkés’ pockets.

3. Referring to the indicated dates of textile pockets preserved in
museums as well as to the recorded dates of wearing and producing of
pockets, the period of producing and wearing of textile pockets to-
gether with folk clothing in the Baltic region could encompass the end
of the 17th—the middle of the 20th centuries.

The period of the late 17th—18th centuries is recorded in the docu-
ments on Lithuanian (iconography) and Norwegian pockets, however,
according to their stylistics, Norwegian pockets are attributed to upper
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class fashion, while Lithuanian, as it may be perceived from the ico-
nographic drawings — to folk pockets. According to the data provided
in the museums, it can be stated that since the 18th century textile
pockets have already adorned historical folk costumes of Sweden and
the Netherlands, and since the early 19th century — the clothing of the
residents of Finland, Lietuvininkés of Lithuania Minor and peasants of
Lithuania Proper. A little later, in the late 19th century, wearing of
textile pockets is recorder in historical clothing of peasants of Estonia,
Russia and Ukraine.

4. Fashionable accessories (handbags, wallets, bags and pouches)
of industrial production were imported to Lithuania from the Western
Europe, Russia, and England. The main centres of upper class fashion,
which had developed in France, Italy, Germany, also influenced the
fashion trends of bags, thus identical examples of the upper class bags
are found in the countries where pockets of historical folk clothing
were different. Direct or indirect influence is possible, since the
examples of pockets of the upper class clothing of identical forms and
designs were not only worn, but also widely published in periodicals.

5. Comparative analysis of the design, shape, size and the way of
wearing of textile pockets supports the hypothesis about the possible
influence of textile pockets of historical folk clothing of the neighbou-
ring nations on the development of technological characteristics of
Lietuvininkes’ textile pockets.

6. Lietuvininkai (residents of Lithuania Minor) living alongside
other ethnic groups (Samogitians, Suvalkie¢iai or Germans) have re-
tained not only their traditional faith (Lutheran, Calvinism, and of
other Protestant denominations), but also their traditional style of
clothing; pockets worn by their women have remained as exclusive
clothing accessories belonging to Lietuvininkes, who by female Samo-
gitians were called as “barés”. This way, through the details of
clothing, the historic identity of their wearers is reflected.

7. The features of development of textile pockets of the national
costume of Lithuania Minor made since the 8th decade of the 20th
century have been identified: 1) in the 8th decade of the 20th century,
along with the spread of the folklore movement, the demand for the
national costume of Lithuania Minor, as well as for textile pockets that
were worn with it, arose in Klaipéda county. A textile pocket begins to
emerge as an exceptional and inseparable part of the costume of this
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region; 2) in the late 20th—early 21st centuries, more frequent wearing
of textile pockets with modern clothes is observed,; it created favourab-
le conditions for creative interpretations of artists who were making the
pockets; 3) in the early 21st century, authentic copies and variations of
pockets are increased in the apparel of folk ensembles. Companies
producing and assembling national costumes (and pockets) are estab-
lished. Only those pockets that reflect particular characteristics are
acknowledged as symbolic accentuates of the regional costume; 4) the
propagation of this part of costume is formed among the students of the
region through theoretical and practical activities in the classes of art
and technologies. Student handicraft exhibitions — a significant contri-
bution to the formation of the image of Lietuvininkeés’ textile pocket as
an exceptional detail of the regional costume and its dissemination in
today’s society.

8. Fancy details, worn not with the national costume of Lithuania
Minor, but with casual or festive contemporary clothing, are the ethno
cultural expressions of the wearer. Even today, women wearing textile
pockets with their festive or casual clothing, associate their identity
with Lithuania Minor and the wearing of pockets is the way of
expressing their identity. Decoration of this handicraft (the choice in
decoration) created favourable conditions for its owner to express her
aesthetic taste. Those descendants of Lietuvininkai who valued han-
dicrafts preserved them, those who were not interested in handicrafts —
did not care. It was a fashionable handicraft, its symbolic meanings
were ascribed when more attention was paid to the cultural heritage of
this ethnic group. Today, a romantic, symbolically engaged attitude
towards these handiworks of Lietuvininkai is noted.
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MAZOSIOS LIETUVOS TAUTINIO KOSTIUMO
TEKSTILINIU KREPSELIU RAIDA

Santrauka

Tautiniai kostiumai, kaip ir bet kuri kita apranga, susideda i$ atskiry
daliy, sujungty j bendra visumg, sudarancig tam tikrg stiliy. Visos kos-
tiumo dalys yra konkrecCios mados, atspindincios id¢ja, pozitrj, verty-
bes, elementai. Drabuziy komplektuose, be pagrindiniy aprangos daliy,
yra ir tekstiliniy puoSmeny, paskirtimi prilygstanciy piniginei ir ranki-
nei, kuriose moterys ne$iodavosi smulkius daiktus. Sie rankdarbiai
ivairuoja forma, dekoro spalvomis ir rastais, taCiau jie dél dévéjimo
specifikos ne taip pastebimi, reciau fiksuojami (fotografuojami, pie-
Siami), apraSomi ir tyrinéjami.

Iki Siol lietuviy tautinio kostiumo tyréjai daugiausia gilinosi j pacia
tautiniy drabuziy problematika: kiirimo iStakas, koncepcijas ir interpre-
tacijas, tautiSkumo sampratos ir tautinio kostiumo ry$j. Siuo tyrimu
pristatoma Siandien MaZosios Lietuvos tautinio kostiumo komplekte
beveik privaloma tapusi detalé — tekstilinis krepselis, kuris yra (turéty
biiti) sukurtas (atkurtas) remiantis istorinés lietuvininkiy aprangos teks-
tiliniy krepSeliy charakteristikomis. Pirmiausia atlikta lietuvininkiy
tekstilinio krepSelio analizé lietuviy bei kaimyniniy tauty istorinés
liaudiskos ir aukStuomenés aprangos tekstiliniy krepseliy kontekste.
Mazosios Lietuvos tautinio kostiumo tekstiliniy krepseliy raida tiriama
istorinés lietuvininkiy aprangos tekstiliniy krepseliy kontekste.

Tiriamoji problema: ar MaZosios Lietuvos vietiniy gyventojy lie-
tuvininkiy tekstiliniy krepseliy dévéjimas ir dekoras buvo susije (tie-
siogiai ar netiesiogiai) su tapatybés (lietuvybés) raiska, ar tai tik kai-
myniniy tauty panasios paskirties rankdarbiy kopija; ar kito, o jei kito,
tai kaip kito $iy rankdarbiy charakteristika istorinés liaudiskos apran-
gos (XVII-XX a. I pusé) bei tautinio kostiumo (XX a. IT pusé—XXI a.)
dévejimo laikotarpiais.

Hipotezé: lietuvininkiy tekstiliniai krepSeliai turéjo ne tik prakting
funkcija, bet buvo madingas, puoSnus aprangos priedas ir tapatybés
raiSkos elementas, kurio charakteristikos galéjo biti paveikiamos mies-
to bei dvaro mady ir kity tauty rankdarbiy, pasiekdavusiy Mazaja Lie-
tuva per iSvystytus prekybinius mainus, gyventojy migracija.
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Objektas: tyrimo objekta sudaro tekstiliniai krepSeliai, kuriuos a-
pibendrintai galima skirstyti j dviejy laikotarpiy dirbinius, besisiejan-
¢ius su zmoniy gyvensenos kasdienybéje kaita skirtingose politinése
santvarkose:

1) XVII-XX a. I pusés Mazosios Lietuvos lietuviy istorinés ap-
rangos tekstiliniai krepSeliai;

2) XXa. Il pusés ir XXI a. tekstiliniai krepSeliai dévéti prie Ma-
zosios Lietuvos tautinio kostiumo ir Siuolaikinés etninio stiliaus (etni-
zuotos) aprangos.

Tikslas — istirti Mazosios Lietuvos tautinio kostiumo tekstiliniy
krepseliy raida, istorinés lietuvininkiy ir kaimyniniy tauty aprangos
tekstiliniy krepSeliy bei aukStuomenés aprangos krepseliy charakteris-
tiky kontekste.

UZdaviniai:

1. Uzfiksuoti visus Lietuvos muziejuose esan¢ius bei asmeninése
kolekcijose i$saugotus lietuvininkiy bei kity Lietuvos regiony liaudis-
kos aprangos ir tautinio kostiumo tekstilinius krepselius ir suklasifi-
kuoti juos pagal laikotarpj, teritorija, technologines bei dekoro charak-
teristikas.

2. Atskleisti lietuvininkiy ir kaimyniniy tauty istorinés liaudiskos
aprangos tekstiliniy krepseliy panaSumus ir skirtumus, jvertinti jy atsi-
radimo, perdavimo, perémimo galimybes.

3. Palyginti Lietuvoje ir kaimyninése Salyse dévéty istorines
aukStuomenés aprangos krepSeliy ridiculi pavyzdziy bei istorinés liau-
diskos aprangos tekstiliniy krepseliy charakteristikas su Mazosios Lie-
tuvos tautinio kostiumo tekstiliniy krepSeliy charakteristikomis.

4. Nustatyti MaZosios Lietuvos tautinio kostiumo tekstiliniy
krepseliy raidos tendencijas.

5. ISanalizuoti dabarting (2000—2017 m.) Mazosios Lietuvos tau-
tinio kostiumo tekstiliniy krepSeliy gaminimo ir dévéjimo situacija.
Nustatyti jy rysj su muziejine medziaga ir kaimyny rankdarbiais.
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Darbo naujumas ir aktualumas

Tautinio kostiumo klausimais yra parasytos Vidos Savoniakaités
(1996), Irmos Sidiskienés (2005), Teresés Jurkuvienés (2011) ir kity
autoriy disertacijos, monografijos bei straipsniai. Taciau specifiné kos-
tiumo detalé — tekstilinis krepselis (delmonas), ypa¢ biudingas Vakary
Lietuvos regionui, néra iSsamiai iStirtas. Iki Siol paskelbta tik keletas
apzvalginiy straipsniy. Minétini T. Jurkuvienés (Jurkuviené 1988;
2006) leidiniai, I. Sidiskienés® straipsniai, E. Matulionienés® pirminiy
tyrimy publikacijos. Tema aktuali, nes, norint i$laikyti turimo etnokul-
tirinio paveldo tgstinuma, reikalingi i§samis tyrimai. Tik tuomet jma-
nomos dalykinés rekomendacijos bei pasitilymai Siandienos kiir¢jams.

Ginamieji teiginiai:

1. Mazosios Lietuvos tekstiliniy krepSeliy charakteristikos yra
paveiktos kaimyniniy tauty ir aukstosios mados tekstiliniy krepseliy.

2. Tekstiliniy krepseliy gamyba ir dévéjimas yra vienas i$ lietu-
vininkiy raiskos budy siekiant atsispirti asimiliacijai (su Zemaiciais ar
su vokieciais).

Metodai, naudoti renkant medZiagg

1. Lauko tyrimo metodai (stebéjimas, interviu, anketavimas) tai-
komi norint nustatyti su krepsSeliy gaminimu bei dévéjimu susijusiy
asmeny motyvacija, veiklos charakteristikas, periodiskuma, akivaiz-
dzig bei numanoma jtaka, simbolines krepSeliy dekoro elementy pras-
mes.

2. Vizualinis tyrimo metodas (fotografavimas) naudojamas, kai
sieckiama uzfiksuoti tekstiliniy krepseliy dévéjimo faktus ir aplinkybes
bei tekstiliniy krepseliy charakteristikas.

Metodai, taikyti rasant disertacija

1. Lyginamasis istorinis (lyginama muziejy fonduose sukaupta
medziaga su ikonografine; Siy dieny Mazosios Lietuvos tautinio kos-
tiumo tekstiliniai krepseliai — su muziejiniais pavyzdziais; lietuviska
medziaga — su kaimyniniy tauty ir aukStuomenés mados analogiskais
pavyzdziais).

5 Sidiskiené 1995: 547-595; 1997: 210-316.
® Matulioniené 1995: 595-608; 1997: 60-64; 1997: 53-57; 2005a; 2005b.
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2. Matematinés analizés metodas taikomas, kai norima atlikti
kiekybinj fakty (islikusiy krepseliy vnt., jy dévéjimo viety paminéjimo)
registravima bei apskaitg ir nustatyti santykinj tiriamy objekty papliti-
ma teritoriniu bei chronologiniu poZitriu.

3.  Analitinis apraSomasis metodas taikomas surinkty duomeny
analizei atlikti (nagrinéjami matematinés analizés metodu surinkti
duomenys — spalvy, formy, dydZiy, rasty komponavimo ir kt. techno-
loginiai bei dekoro ypatumai; apibréziama tiriamojo objekto — muzieji-
niy eksponaty ir privaciy krepsSeliy — buklé) siekiant nustatyti bendra-
sias charakteristikas konkre¢iomis vietos ir laiko salygomis.

4, Kartografavimo metodas taikomas siekiant nustatyti lietuvi-
ninkiy tekstiliniy krepseliy regioninj, teritorinj paplitima bei kaimyni-
niy tauty tekstiliniy krepseliy paplitimo arealus.

Tyrimo rezultatai

Vizualizavus visus Lietuvos bei uZsienio muziejuose, asmeninése
kolekcijose, archyvuose iSsaugotus ir ikonografiniuose Saltiniuose uz-
fiksuotus Mazosios Lietuvos istorinés liaudiskos aprangos tekstilinius
krepSelius (97 vnt.) ir suklasifikavus pagal technologines bei dekoro
charakteristikas nustatyta, kad dauguma (80 %) krepseliy buvo gausiai
dekoruoti jvairiomis siuvinéjimo technikomis (per 50 % siuvinéta kry-
ziuku, kita dalis — dekoratyvine bei masinine siiile, kiliminiu dygsniu,
stiklo karoliukais bei miSria technika). PuoSniausi (gausiai dekoruoti,
su dviem kiSen¢lémis, daugiakampio formy) krepseliai pagaminti
XIX a. pab.—XX a. pr. (I-11l des.), o minimaliai siuvinéjimu dekoruoty
krepSeliy po keleta iSliko i§ XX a. I, 1V des. KrepSeliy dekoravimo
biidai ir jy gamybai bei dekorui naudotos medziagos (audiniai, tekstili-
né galanterija, stiklo karoliukai), priemonés ir technologijos teikia
konkrecios informacijos (autentisky pavyzdziy pavidalu) apie krepselio
gamintojy aplinkoje naudotus namudinius bei fabrikinius audinius. Si
informacija taikytina analizuojant ir kity Mazosios Lietuvos tautinio
kostiumo daliy charakteristikas. Ji aktuali atkuriant istoriniy liaudiskos
aprangos krepSeliy rekonstrukcijas bei kuriant krepSeliy variacijas,
skirtas komplektuoti Mazosios Lietuvos tautinj kostiuma.

Atlikta lokaliniy tekstiliniy krepseliy pavadinimy analizé leidzia
teigti, kad krepseliy pavadinimas priklausé ne tik nuo vietovés, kurioje
buvo dévétas, bet ir nuo asmens, kuris krepselio pavadinimg nurodé,
etninés grupés.
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Dekoravimo biidai, ornamenty motyvai ir krepseliy formy variaci-
jos jvairiy deriniy pavidalu gyvavo visg tiriamy krepSeliy gaminimo
laikotarp; Mazajai Lietuvai priklausancioje teritorijoje. Vienoje vieto-
véje (Svencelés k.) islikusiy 16 vnt. krepSeliy kolekcija patvirtina skir-
tingy dekoro tendencijy gyvavima apibréztoje teritorijoje.

Atlikus muziejiniy eksponaty dekoro bei dekoro apibtidinimy, uz-
fiksuoty archyvy dokumentuose ir lauko tyrimy metu, analize, nustaty-
ta, kad iSlike eksponatai ir amzininky atsiminimai nurodo tuos pacius
augalinius krepSeliy puoSybos motyvus. Pagrindiniai lietuvininkiy
krepseliy dekoro motyvai yra augaly vaizdavimas puokstés, Sakelés,
stilizuoto medzio, Ziedo bei vainiko pavidalais. Sie motyvai dazni ir
kaimyniniy tauty liaudisky bei aukStuomenés krepseliy dekore. Publi-
kuotais siuvinéjimo raSty pieSiniais naudotasi ir aukStuomenéje ir pras-
tuomenéje. Atlikti tyrimai patvirtina daling tarptautiniy ry$iy bei auks-
tuomenés mady jtaka liaudies kostiumo dekoro formavimuisi ir kaitai.
Ornamento variacijos galéjo atsirasti vienai meistrei siuvinéjant keleta
krepseliy pagal jau turimg paklausy pavyzdj arba kelioms siuvinéto-
joms kopijuojant patikusia kompozicija. XX a. pr. Sios rii$ies rankdar-
biai buvo gaminami ne tik savo poreikiams, bet ir pardavimui.

Tyrimas parodé, kad XX a. pab.—XXI a. pr. profesionaly (dailininky
tekstilininky) bei mégéjy sukurtuose krepseliuose atsispindi tradicijos
tasa. Augalinis motyvas iSliko pagrindiniu dekoro elementu ir XX a.
pab.—XXI a. pr. krepSeliuose.

Mazosios Lietuvos (XIX a. pab.—XXa. pr.) tekstiliniy krepseliy
charakteristikoms artimy pavyzdziy rasta Vokietijoje (Bavarija, Da-
chau, nuo XIX a. vid.). Sie rankdarbiai galéjo pasiekti Mazaja Lietuva
kartu su Vokietijos ir Austrijos pasienyje (Zalcburge) gyvenusiais ir |
Mazaja Lietuva (1710-1736 m.) persikélusiais kolonistais. Pastebéti
tapatiis tekstiliniy krepSeliy dekoro elementy komponavimo principai,
taciau vokisky krepseliy konstrukcija artimesné aukStuomenés krepse-
liy konstravimo biidui. [mantrios lietuvininkiy tekstiliniy krepseliy
daugiakampio formos atkartoja XVIII-XIX a. Anglijos, Pranciizijos,
Norvegijos, Vokietijos aukStuomenés damy dévéty krepseliy siluetus.
Vélyvoji istoriné lietuvininkiy apranga (XIX a. pab.—XX a. pr.), i8 kity
Lietuvos etnografiniy regiony iSsiskirianti tamsiu spalviniu koloritu,
fabrikiniy bei manufakttiriniy audiniy gausa, sijony bei Svarkeliy mo-
deliais, labai artima $iame kraste gyvenusiy olandy valstie¢iy Sventinei
aprangai. Netikétas lietuvininkiy ir ukrainieCiy (ITonraBuiuHa,
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Jlyranmunaa) XIX a. pab.—XX a. pr. tekstiliniy krepseliy identiSkumas.
Tuo paciu laikotarpiu pagaminti krepSeliai dekoruoti masinine sitile
minimalistiniu ornamentu. Artimi dekoro siuZetai, tapatus elementy
komponavimo biidas, varijuoja tik krepSeliy siluetai (lietuvininkiy
krepSeliai — daugiakampio formos). Vienetinio, i§ profiliuoty audinio
atraizy susiiito, tekstilinio krepSelio variacija aptikta Ukrainos
(onraBumHa) regione. Sie faktai patvirtina tarptautiniy rysiy jtaka
istorinés liaudiskos aprangos, kartu ir jos pagrindu sukurto tautinio
kostiumo daliy charakteristiky formavimuisi.

Lauko tyrimo rezultatai atskleidzia, kad XXI a. didziausig tekstili-
nius krepselius dévinciy pateikéjy grupg sudaro Mazosios Lietuvos
saviveikliniy folkloro bei liaudies dainy ir Sokiy, kapely kolektyvy
narés, kurios tekstilinius krepSelius dévi su Mazosios Lietuvos tautiniu
kostiumu kaip jo privalomaja dalj. Tyrimas atskleide, kad krepseli dé-
vinti moteris, jei jai patinka visas kostiumas, pozityviai vertina ir krep-
Selj, arba noréty kitokio, jos pacios estetinius poreikius labiau atlie-
piancio nei su jos dévimu kostiumu komplektuoto, krepselio. Asmeni-
nius Mazosios Lietuvos tautinius kostiumus (ir krepsSelius) jsigyjantys
uzsakovai dazniausiai turi kostiumo ir krepselio charakteristiky vizijas
arba jas susiformuoja kostiumo jsigijimo konsultacijy metu. I$skirtinis
démesys krepselio dekorui ir jam priskiriamoms simbolinéms pras-
méms pastebétas gaminant (uzsakant pagaminti) asmeninj tekstilinj
krepSelj. KrepSelis, kaip samoninga priklausymo Mazajai Lietuvai
raiSka, dévimas ne tik su tautiniu, bet ir su kasdienine ar $ventine Sian-
dienine apranga.

Disertacijos struktiira

Disertacijg sudaro jvadas, tyrimo Saltiniy ir tyringjimy apzvalga,
trys dalys, i§vados, literattiros ir kity Saltiniy sarasas bei priedai.

Jvade keliama tiriamoji problema, nurodomas tyrimo objektas, a-
pibréziamas tikslas, formuluojami uzdaviniai, aptariami pasirinkti me-
todai, apzvelgiami Saltiniai ir literatiira, pristatoma kokiomis teoriné-
mis prieigomis vadovaujasi tyréjas.

| dalis. Apibréziamas Mazosios Lietuvos istorinés liaudiskos ap-
rangos tekstiliniy krepseliy arealas ir nustatoma jy gaminimo ir dévé-
jimo periodizacija. Pristatoma muziejuose ir privaciose kolekcijose
i§saugoty autentiSky Mazosios Lietuvos tekstiliniy krepseliy lokalizaci-
ja bei gaminimo laikotarpiai. Aptariami kity Lietuvos etnografiniy re-
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giony istorinés liaudiskos aprangos tekstiliniy krepseliy paplitimo area-
lai, dévéjimo laikotarpiai. Pristatomi kaimyniniy tauty (esty, suomiy,
$vedy, norvegy, rusy, ukrainieciy, olandy, vokieciy) istorinés liaudis-
kos aprangos ir auk$tuomenés istorinés aprangos tekstiliniy krepseliy
paplitimo arealas, gaminimo laikotarpiai. Nustatomos teritorijos, ku-
riose uzfiksuoti ankstyviausi Sios riiSies rankdarbiy gaminimo ir déveé-
jimo faktai. Keliamas lietuvininkiy tekstiliniy krepseliy atsiradimo
klausimas $iy rankdarbiy tarptautinio arealo bei periodizacijos konteks-
te.

Il dalis. Tiriamas Mazosios Lietuvos istorinés liaudiSkos aprangos
tekstiliniy krepseliy atsiradimo klausimas atsizvelgiant i $iy rankdarbiy
technologines (konstrukcija, forma ir dydis) bei dekoro (spalva, orna-
mentika) charakteristikas. Lyginami Mazosios Lietuvos, kity Lietuvos
regiony, kaimyniniy tauty bei aukStuomenés istorinés aprangos teksti-
liniai krepSeliai dévéjimo biido, paskirties, gamybos biidy bei dekora-
vimo aspektais.

111 dalis. Mazosios Lietuvos tautinio kostiumo tekstiliniy krepseliy
raida tiriama MaZosios Lietuvos istorinés liaudiskos aprangos tekstili-
niy krepSeliy charakteristiky kontekste. Nagrinéjamos §io rankdarbio
dévéjimo bei dekoro simbolinés prasmés juos dévéjusiy bei dabar dé-
vinciy ir gaminanciy asmeny motyvacijos ir tapatybés raiskos aspektu.
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ISVADOS

Mazosios Lietuvos fautinio kostiumo tekstiliniai krepseliai sukurti
remiantis lietuvininkiy istorinés aprangos tekstiliniy krepseliy charakte-
ristikomis, o jy raida tirta lietuvininkiy krepseliy kontekste. Siekiant
nustatyti lietuvininkiy krepseliy charakteristikas surinkti visy Lietuvos
muziejuose, asmeninése kolekcijose bei ikonografijoje iSsaugoty lietu-
vininkiy tekstiliniy krepsSeliy pavyzdziai.

1. Tekstiliniai krepseliai, remiantis muziejiniy eksponaty bei fik-
sacijy duomenimis, buvo paplite tik Mazajai Lietuvai priklausancioje
teritorijoje, o krepsSeliy lokalizacijos ribos sutampa su buvusio Klaipé-
dos krasto ir Didziosios Lietuvos riba. Pacioje Mazosios Lietuvos teri-
torijoje tekstiliniy krepSeliy dévéjimo intensyvumas nevienalytis. Dau-
giausia i$likusiy pavyzdziy uzfiksuota Klaipédos r. savivaldybés Dau-
pary—Kvietiniy, Priekulés bei Agluonény senifinijoms ir Silutés r. savi-
valdybés Rusnés bei Saugy senitinijoms priklausancioje teritorijoje.
Artéjant | Pagégiy puse, rasta tik viena vietovée — Mazaiciai, kurioje
dévéta §i kostiumo detalé. Lietuvininkiy krepSeliy gaminimo ir dévé-
jimo centrais laikytini Rusnés ir Priekulés miesteliai bei Klaipédos
miestas ir jy apylinkés, o krepseliy platinimas sklido per juose vyku-
sius turgus ir jomarkus, kuriuose, remiantis pateikéjy duomenimis,
buvo prekiaujama ir tradicinés aprangos detalémis — tekstiliniais krep-
Seliais. Siuo budu galéjo biiti platinamos tekstiliniy krepseliy dekoro
mados, o tai paaiskina tapaciy dekoravimo siuzety bei techniky papli-
tima skirtingose vietovése.

2. Tekstilinius krepSelius prie regioninio liaudisko kostiumo dé-
véjo Estijos, Suomijos, Svedijos, Norvegijos, Nyderlandy, Rusijos,
Ukrainos, Vokietijos ir Lenkijos paribio gyventojos. Apzvelgus pirmi-
nes europinio istorinés liaudiskos aprangos tekstiliniy krepseliy arealo
gaires, matomos tam tikros jy paplitimo atskiruose regionuose tenden-
cijos. Stambi tarpusavyje susijusi grupé susiformavo tarp Siaurés Saliy
Skandinavijos pusiasalyje ir galéjo pasiekti Mazaja Lietuva juriniais
keliais. Arciausiai MaZosios Lietuvos esantys tekstiliniy krepseliy a-
realai — Vokietijos ir Lenkijos paribys, Estija bei Nyderlandai — turéjo
neabejotinos jtakos lietuvininkiy krepSeliy charakteristiky (formos,
dévéjimo budo, dekoro) formavimuisi.
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3. Remiantis muziejuose i$saugoty tekstiliniy krepseliy datavimu
bei krepseliy dévéjimo ir gaminimo fiksacijy datomis, Baltijos regiono
liaudiskos aprangos tekstiliniy krepseliy gaminimo bei dévéjimo laiko-
tarpis galéty apimti XVII a. pab.—XX a. vid.

XVII a. pab.—XVIII a. laikotarpis fiksuotas lietuvisky (ikonografijo-
je) ir norvegisky krepSeliy dokumentuose, taciau, remiantis stilistika,
norvegiSki krepseliai priskirtini auk§tuomenés madai, o lietuviski, kiek
galima jzvelgti ikonografiniuose pieSiniuose, — liaudiskiems krepSe-
liams. Remiantis muziejy pateiktais duomenimis, galima teigti, kad nuo
XVIII a. tekstiliniai krepSeliai jau puosia Svedijos, Nyderlandy istori-
nés liaudiskos aprangos komplektus, o nuo XIX a. pr. — Suomijos ir
Mazosios Lietuvos lietuvininkiy bei Didziosios Lietuvos valstieCiy
apranga. Kiek veliau, XIX a. pab., fiksuotas tekstiliniy krepseliy déve-
jimas Estijos, Rusijos bei Ukrainos istorinéje valstie¢iy aprangoje.

4. Madingi pramoninés gamybos aprangos priedai (rankinés, pi-
niginés, rankinukai ir kapSeliai) j Lietuvg buvo importuojami i§ Vakary
Europos, Rusijos, Anglijos. Pagrindiniai aukstosios mados centrai,
susiformave Pranciizijoje, Italijoje, Vokietijoje, daré jtaka ir rankiniy
madoms, tad identiSky aukStuomenés rankiniy pavyzdziy aptinkama
valstybése, kuriy istorinés liaudiskos aprangos tekstiliniai krepSeliai
skirtingi. Tiesioginé ar netiesioginé jtaka galima, nes identisky formy
bei konstrukcijos aukStuomenés aprangos krepseliy pavyzdziai buvo ne
tik dévimi, bet ir placiai vieSinami periodiniuose leidiniuose.

5. Lyginamoji tekstiliniy krepseliy konstrukcijos, formos, dydzio
ir dévéjimo budo analizé palaiko hipoteze ir dél galimos kaimyniniy
tauty istorinés liaudiSkos aprangos tekstiliniy krepseliy jtakos lietuvi-
ninkiy tekstiliniy krepseliy technologiniy charakteristiky raidai.

6. Lietuvininkai, gyvendami $alia kity etniniy grupiy (Zemaiciy,
suvalkiec¢iy ar vokieciy) iSlaiké ne tik savo tradicinj (liuterony, kalviny
ir kt. protestantisky denominacijy) tikéjimg, bet ir tradicinj aprangos
stiliy, o jy motery dévéti krepseliai iSliko kaip lietuvininkiy, kurias
7emaités vadino ,,burémis“, iskirtiniai aprangos priedai. Sitaip, per
aprangos detales, atsispindi jy dévétojy istorinis tapatumas.

7. Nustatyti Mazosios Lietuvos tautinio kostiumo tekstiliniy
krepseliy, sukurty nuo XX a. VIl des. raidos bruozai: 1) XX a.
VIII des., kartu su folklorinio judéjimo sklaida, Klaipédos apskrityje
susiformavo tautinio kostiumo, o kartu ir prie jo dévimy tekstiliniy
krepseliy poreikis; tekstilinis krepselis pradeda jsitvirtinti kaip iSskirti-
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né ir biitina §io regiono kostiumo detalé; 2) XX a. pab.—XXI a. pr. pas-
tebétas daZznesnis tekstiliniy krepSeliy dévéjimas su Siuolaikine apran-
ga, sukiires palankias salygas krepselius gaminanc¢iy dailininky kiirybi-
néms interpretacijoms; 3) XXI a. pr. folkloro kolektyvy aprangoje pa-
gaus¢ja autentiSky krepsSeliy kopijy ir variacijy; kuriasi tautinius kos-
tiumus (ir krepSelius) gaminancios ir komplektuojancios jmonés; sim-
boliniu regioninio kostiumo akcentu pripazjstami jau tik konkrecias
charakteristikas perteikiantys krepseliai; 4) formuojama Sios kostiumo
dalies sklaida tarp regiono moksleiviy per dailés ir technologijy teori-
nius bei praktinius uzsiémimus; studentisky rankdarbiy parodos — sva-
rus indélis formuojant lietuvininkiy tekstilinio krepselio, kaip iSskirti-
nés regioninio kostiumo detalés, jvaizdj ir jo sklaidg Siy dieny visuo-
menéje.

8. Puosnios detalés, dévimos ne prie Mazosios Lietuvos tautinio
kostiumo, o prie kasdieninés ar §ventinés Siandieninés aprangos, — dé-
vin¢iojo asmens etnokultiriné raiSka. Ir Siandien moterys, prie Sventi-
nés ar kasdieninés aprangos dévincios tekstilinius krepselius, savo ta-
patybe sieja su Mazgja Lietuva, o krepSeliy dévéjimas — jy tapatybés
raiska. Sio rankdarbio dekoravimas (dekoro pasirinkimas) sudaré pa-
lankias sglygas savininkés estetinei saviraiSkai pasireiksti. Rankdarbius
branging lietuvininky palikuonys juos iSsaugojo, rankdarbiais nesido-
mintys — nesureik§mino. Tai buvo madingas rankdarbis, kuriam simbo-
linés prasmés buvo priskirtos pradéjus intensyviau dométis Sios etninés
grupés kultiiriniu palikimu. Siandien pastebimas romantinio, simboli§-
kai angazuoto poziiirio i §iuos lietuvininkiy rankdarbius proverzis.
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